CATHOLIC THEATRE 


OFFICIAL PUBLICATION 
of 
NATIONAL CATHOLIC THEATRE CONFERENCE 





Vol. XV DECEMBER, 1956 





President Vice-President 


Sister Mary Angelito, 8.V.M. 


Secretarial Office: 801 Main Street, Davenport, lowe 
Editorial Office: College of St. Mary of the Springs, Columbus, Ohio 


Rev. Robert Johnston, SJ. 








From Shakespeare to Assorted Nuts 


by JEANNE A. DAVIS 


“To be or not to be; that is the question!” 
Hamlet had his problems, but so do the thousands of actors, 
writers, dancers, and directors who are trying to find work 
in the New York Theatre. With each day in this city of 
glittering marquees, the would-be artist faces new problems 
and new decisions. Then, after a period of pavement pound- 
ing, door knocking, and telephone calling, he must make the 
inevitable decision; to stay or not to stay! What determines 
the answer is an awareness of the seemingly impenetrable 
wall of competition, discouragement, and frustration that 
surrounds the theatre, and the willingness or unwillingness 
to search for a crack in it. 

I am one of the many who wake up every morning, hop- 
ing that the crack has been made for me. Like so many 


COST OF LIVING 


No matter how artistically inclined, or how willing he 
is to sacrifice luxuries in order to fulfill his goal, the artist 
must eat. Inclination and satisfaction do not fill the stomach 
or pay the rent. To live alone is almost impossible; single 
rooms with not so much as a hot-plate in them often cost as 
much as eighty dollars a month. Even orange drinks and hot 
dogs at Nedick’s can cost more than a meal prepared at home. 
To meet the everyday expenses of living, even when they are 
shared by two or more roommates, the actor or writer must 
find a job which enables him to work, earn a substantial 
salary, and still have hours left to make rounds or pound a 


(Continued on page fourteen.) 





others, I first set foot onstage in a grammar school play; I 
was a peppermint stick. From that moment on, I wanted to 
be in theatre. Along with others who tripped the boards as 
a peppermint stick, a Patrick Henry in a morning assembly, 
a donkey in a Christmas pageant, I worked, studied, and 
listened politely when people told me theatre was a tough 
business. I realized this when I toured with Players Incorpor- 
ated, the repertory company from the Catholic University of 
America. One-night stands weren't easy, but I still loved the 
theatre, so I decided to live my life-long dream; I came to 
New York. With two years of valuable touring experience, 
meager savings, and an ever-increasing eagerness pushing me, 
I lept into the city, spent two job-hunting months, and then 
discovered I had no job, no money. After playing Shakespeare 
for two glorious years, I got a job in a department store, 
passing out assorted nuts at a Candy Fair! With smashed 
pride and in complete amazement that I was actually going 
to do such a thing, I went to the store, only to find that every 
other young demonstrator, clerk, and elevator operator wanted 
to be in theatre. As I watched the fat ladies taking handfuls 
of nuts off my little silver tray, I realized that two of the 
major problems confronting all theatre hopefuls were con- 
fronting me; the very basic problem of survival, and the 
problem of numbers. 





A bright, new light in theatre USA is Jeanne 
Davis, Catholic University graduate, who currently is 
doing exactly what she so succintly describes here in 
this article done especially for Catholic Theatre. 

Having amassed for herself a “heap” of successes 
at Catholic University, Jeanne took to the road with 
Players Incorporated and sparked those performances 
through two years of fine trouping (1954-56). Then 
she tried her hand at directing at St. Michael's Play- 
house last summer, turning out the highly praised pro- 
duction of "The Rainmaker.” 

Jeanne’s versatility, however, lies not only in the 
area of acting, directing, and making hosts of friends. 
She is an A-1 writer of children’s plays, several of 
which have been published; she writes and illustrates 
books for children. Curently, Jeanne is busy with TV 
scripts. Her latest, “Augustus Angel, R.1.P.,” is now 
in the process of being sold. 

Of this article, Jeanne says quite simply: “Here is 
my article. It's the way things are—no padding—just 
the way things are.” 

















Catholic Theatre Annual — 1956, 1957 


CATHOLIC THEATRE '56, the annual for the 
National Catholic Theatre Conference is “on the 
boards” and is now playing the cross country circuit. 
But, although the curtain has just gone up on this 
production, plans are even now being made for its 
successor, CATHOLIC THEATRE ‘57. The script 
must be written, the scenery designed, the costumes 
designed and executed and the lighting and makeup 
perfected. And, the Editors need your help! 

It has been decided by the Board that the Annual 
for 1957 will be published simultaneously with the 
opening of the Eleventh Bienniel Convention in Kan- 
sas City, Missouri in June of next year. Thus, a big 
issue, a highly representative one and an exciting one 
is desired. That means we need articles, ideas, sugges- 
tions and photographs. Advertisements, too. The dead- 
line for al] material for the 1957 issue is March 1, 
1957. Articles may be sent in anytime prior to that. 
If you have an article which you think might be ap- 
propriate, send it on now. A form on which to record 
the dramatic work of your group will be sent at a 
later date under separate cover. Photographs should 
be submitted with this form. The form will be divided 





BROOKS 
COSTUMES 


In New York we supply 90% of all costumes used in Broad- 
way plays—have been js Mee this for 50 years. So, you are at 
Costume Headquarters when you entrust the dressing of your 
shows to Brooks. And, it's more than likely that we made the 
costumes originally for the play you will produce. Brooks truly 
has the “Know How.” 


Your selection is made from our collection of 150,000 cos- 
tumes—the largest and finest in the world. These are the same 
quality costumes as we furnish to legitimate shows, television 
and the movies. You may use them for your own play at mod- 
erate rental charges. 


If you will inform us what shows are on your schedule and 
their performance dates, we shall be glad to send you Costume 
Plots of these plays and our estimate for furnishing the cos- 
tumes. Be sure your costumes come from Brooks—then you will 
get the best, and at no higher cost! 


BROOKS COSTUME CO. 


3 WEST 6ist STREET, NEW YORK CITY 23, N. Y. 











into sections so that one can report on work done in 
several different categories. 

Many sections of the Annual are in the planning 
stage. It is hoped that there may be a separate section 
of the book devoted to the production of Shakespeare. 
Catholic Theatre cannot take a back seat in the face 
of the Stratfords-on-the-Avon-English and Canadian 
brands. Or the Stratford-on-the-Housatanic or the Fes- 
tivals at Antioch, Oregon and San Diego. The Annual 
for "57 would like to show the impact of the Catholic 
brand of the Bard’s work. A section on Passion Plays 
might be desirable and one on Original work. Also, 
the publication of an original one-act play written by 
a Conference member would be noteworthy. What 
do you think? What is your pleasure as to what the 
Annual should be? 

For CATHOLIC THEATRE ’57, don’t forget— 

Send in Ideas, Suggestions, Articles. 

Get the forms filled in and returned by March 
1, 1957. (They will be sent to you in January.) 

Select your best and clearest photographs and 
submit them. 

Submit an original one-act play for production. 
(Student-written plays must be submitted 
through your director or moderator.) 

Then, the Annual will continue to grow and re- 
flect our great organization presenting to the world 
the power of CATHOLIC THEATRE! 

EpGAR KLOTEN, Editor 
Catholic Theatre, '56 and °57 
164 Hillcrest Avenue 

West Hartford, Conn. 





DIRECTS NCCW PAGEANT 


Sister Mary Jeanelle, B.V.M., director of Drama at Mun- 
delein College, Chicago, was appointed by His Eminence, 
Samuel Cardinal Stritch, to write and direct a pageant for the 
National Council of Catholic Women, which held his biennial 
convention in Chicago, November 7-10. 

Presented in the International Ampitheatre at the open- 
ing session of the convention, the pageant included a tableaux, 
a speech choir, a chorus, and a dance group. 

Sister Mary Jeanelle, who is a member of the committee 
which plans the Catholic programs on the WTTW Time for 
Religion series, wrote and directed a program on religious 
vocations, presented June 20. 

Girls from Barat, Rosary, Xavier and Mundelein were in 
the pageant at the NCCW Convention. 
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During the past month, your President was fortunate 
enough to attend Father Stapleton’s splendid theatre at Mother 
of the Savior Seminary, Blackwood, New Jersey. The enthu- 
siasm of the attending groups and the general excellence of 
the program portend that the East is on its way to great Catho- 
lic theatre. 

The Central Region's fine meeting at Mt. Mary College 
in Milwaukee is another highlight in conference doings. Con- 
gratulations to Sister Mary Hyacinth and Sister Mary Roman, 
S.S.N.D. 

On the West Coast, Sister Consilia, I.H.M., reports a 
wonderfully vital response to the Los-Angeles one-act play 
festival. Plans are most promising for the December 2 regional 
meet. 
Several of the papers given at these meetings that I have 
had the privilege of attending are so fine that I have selected 
a few to stencil so that our entire membership may share 
“God's plenty.” Copies will reach you as soon as it is possible 
to get them out. 

May the beloved Christ grant each of you a holy and 
happy Christmas and a fruitful and blessed New Year in 
Catholic theatre. 


) Ke May Qugatiter, BVM. 





COMPLETE STAGE STAGE CURTAINS 


RIGGING TRACKS 
RENTALS CLEANING 
crcs FLAMEPROOFING 


Art Drapery Studios 


Phone Diversey 8-0343 
2730-43 N. Racine Avenue, Chicago 14, Illinois 





Dramatic Arts Forum 


An eight-lecture series of basic study in the theatre is 
being offered in Rochester under the sponsorship of the Na- 
tional Catholic Theatre Conference. 

Lectures and demonstrations will be given by experts in 
various phases of stage education. The Forum will be held at 
the Thomas Casey Studio, 62 East Avenue, Rochester. 

The program as listed is as follows: 

November 18—Make-Up for the Beginner 
HAROLD KOLB, many years experience on radio and tele- 
vision, and as a dancer on the professional stage; studied 
make-up under Rouben Mamoulian 
November 25—Fundamentals of the Stage 
WILFORD SCOTT, co-founder of The Catholic Theatre of 
Rochester; charter member of the Blackfriars Guild; past 
producer and director of Pittsford Summer Theatre 
December 2—Behind the Scenes 
ROBERT SMETT, B.A., University of Toronto; co-founder 
of The Catholic Theatre of Rochester; co-chairman of Mid- 
Atlantic Region, National Catholic Theatre Conference 
December 9—Styles of Acting 
ALAN A. STAMBUSKY, JR., B.A. University of Michi- 
gan; M.A. Catholic University of America; doctorate work, 
University of Wisconsin; drama director, Nazareth College 
December 16—Basic Speech for the Stage 
SISTER HELEN DANIEL, S.S.J., B.A. Nazareth College; 
M.A. Cornell University; Ph.D. University of Michigan; 
chairman of Speech and Drama Department, Nazareth 
College 
December 23—Basic Characterization 
RITA TROJAN STAMBUSKY, B.A. Loyola College of 
Chicago; master work at Catholic University; professional 
summer stock in Chicago area; drama coach, Nazareth Col- 
lege 
January 6—Basic Body Movement 
Under the supervision of OLIVE McCUE, choreographer 
and director of Mercury Ballet; featured soloist in first com- 
pany of Eastman Theatre Ballet; professional experience in 
the United States and abroad 
January 13—Mausic in the Theatre 
NOREEN CAREY, B.A. Nazareth College; drama director 
of Music Theatre of Rochester 
Registration for the Dramatic Arts Forum will be limited to 
the first twenty applicants. Fee will be $10.00 for the series, 
payable on application. (Checks may be made payable to Dra- 
matic Arts Forum). All lectures and demonstrations will last 
two hours, and will include a question and answer period. 





Quigley Prep Seminary, Chicago, gaxe six perform- 
ances of Natalie White's THE BILLION DOLLAR 
SAINT. Performances were given on October 27, 28, 
30, 31; November 1 and 3. 
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CHICAGO DRAMA FESTIVAL 


The 12th Annual Chicago Drama Festival was held at 
Loyola Community Theatre on November 23, 24, and 25. The 
festival is sponsored by the National Catholic Theatre Confer- 
ence which is composed of over 500 colleges, universities and 
high schools throughout the country and over 3000 student- 
members. 

During the three days of the Festival, twenty-two schools 
presented a one-act play. These were judged by Mr. Edgar 
Kloten, prominent as a Drama director throughout the East 
and middle-West. Mr. Kloten was director of the famous 
Wagon Wheel Theatre in Rockton, Illinois, The Ivy Tower 
Playhouse in Spring Lake, New Jersey, and is at present drama 
director at Hillyer College in Hartford, Connecticut. 

The list of Critic-Judges during the past include such 
well-known personalities as Rev. Gilbert V. Hartke, O.P., 
Catholic University, Washington, D. C., Albert McCleery, 
well-known NBC-TV director, Rev. Robert A. Johnston, S.]., 
St. Louis University, St. Louis, Mo., Rev. Karl Schroeder of 
Loras College, Dubuque, Iowa. 

The first Festival in 1944 found five schools participating 
and about fifty people in the audience for the one-day project. 
Today the Festival extends over three days, plays continuously 
to one thousand young people who come from all parts of the 
city to see the one-act plays presented by the twenty-two par- 
ticipating groups. 

Many of the participants of these past twelve years have 
gone on to prominence in the fields of professional and educa- 
tional Theatre. 

Among schools participating this year are: Academy of 
Our Lady, 95th & Throop Sts., Providence High School, 119 
So Central Park Ave., Marywood High School, Evanston, III., 
Nazareth Academy, La Grange, IIl., St. Benedict High School, 
3900 N. Leavitt St., Immaculata High School, Irving Park 
Blvd. at the Lake, St. Ignatius High School, 1076 W. Roose- 
velt Road, Alvernia High School, 3901 N. Ridgeway, St. Mel's 
High School, 1 N. Kildare Ave., St. Michael’s Central High 
School, Hudson & Eugenie Sts., St. Gregory High School, 
Bryn Mawre and Paulina Sts., St. Scholastica Academy, 7416 
Ridge Blvd., Loyola Academy, 6500 Sheridan Road, Trinity 
High School, River Forest, Ill., Mallinckrodt High School, 
Wilmette, Ill. 

Approximately fifteen college scholarships will be award- 
ed to those students who show superior aptitude. 

N.C.T.C. Drama directors are especially invited to be guests 
at the Festival. 


PLAY TITLES 


FRIDAY, NOVEMBER 23, 1956 
9:45 St. Scholastica—‘The Far Off Hills’ (2nd Act)— 
Lennox Robinson 
10:30 St. Michael’s Girls—'‘Early Frost’’— 
Douglas Parkhirst 
11:15 Sacred Heart—‘Idols’’—Phoebe M. Reese 





1:00 Nazareth Academy 

1:45 St. Benedict—‘Importance of Being Ernest’ — 
Oscar Wilde 

2:30 Alvernia High—“Gift of Ten Yen” 

3:15 Marywood—"St. Joan’’—Geo. B. Shaw 

4:00 Quigley Seminary—"‘Billion Dollar Saint’’— 
N. White 


SATURDAY, NOVEMBER 24, 1956 
9:00 Mallinkrodt—‘Twelve Angry Women’ — 
Reginal Rose 
9:45 Josephinum—"Soldadera’’—Josephine Niggli 
10:30 Providence—‘One Red Rose’’-— 
Sister Mary Olive, S.P. 
11:15 St. Ignatius—‘‘Richard III’’—Shakespeare 
1:00 St. Mel—'The Boy With a Cart”—Christopher Fry 
1:45 Trinity High—‘The Miser’’—Moliere 
(adapted by Kerr) 
2:30 St. Gregory—“The Trysting Place’’— 
Booth Tarkington 
3:15 Loyola Academy—''Second Overture’’— 
Maxwell Anderson 
4:00 Academy of Our Lady—“The Trip to Bountiful” — 
Horton Foote 


SUNDAY, NOVEMBER 25, 1956 

1:00 St. George—'‘The Devil & Daniel Webster’’— 
Stephen Vincent Benet 

1:45 Leo High School—"Submerged'’—Cottman & Shaw 

2:30 Sacred Heart, Chicago—‘The Princess Marries the 
Page’’—Edna Sr. Vincent Millay 

3:15 Immaculata—"Dona Rosita, The Spinster’’— 
Frederick Garcia Lorca 





BROADWAY 
COSTUMES 
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REASONABLE 


Costumes PRICES 


- 
) AMERICA’S 


On the American Stage 
over a CENTURY MOST 





Send for illustrated 
Costume Plot NOW! EXPERIENCED 
THEATRICAL 
VAN HORN « SON 
THEATRICAL COSTUMERS COSTUMERS 


811 CHESTNUT ST., PHILA. 7, PA. 
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Originators and Manufacturers of Klieglights 





HEAT RESISTANT...WATERPROOF...COLOR FILTERS 
Now Stocked in All Colors. 


Pure, uniform colors, in an almost limitless variety of tints ‘ne : ny 
and hues, both primary and secondary, in all spectrum areas. / é 
Far more durable than any other color medium. Heat and moisture resistant quali- | 
ties make these filters virtually indestructable. No need to continually “gel-up" ~ . 
during the run of a show . . . once is enough. Equally effective for use on highor = » . 
low wattage lamps; indoors or outdoors — . 
Furnished in 20 x 24 inch sheets. Can easily be cut to any shape or size. ee 
Educational Theater Division Send for sample of Cinemoid [ame | |. oe 
— “ee a of aed ° . 
also chart of Spectral Trans- 
K LI E G L B R O S mittance curves showing sd ° 
fp Le» component spectrum wave P e 
LLGNMMAMNGE length measurements and 
_ percentage of light trans- . - 
mittance. Ask for Bulletin \ 
No. 58. = - - = e = - - 
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Credit Where Credit Is Due 


by SISTER M. CHARITAS, C.J. 


During the four years that Lwella spent with us in our 
College in St. Paul, it was my happy privilege to teach her 
speech and drama. Even then a vivid imagination revealed 
itself—and a dramatic instinct, quick wit and exceptionally 
friendly attitude won my interest in this typically Irish lassie 
from the state of Iowa. 

Years passed rapidly for both of us, and as so often 
happens, I lost contact with my former pupil. One day—then 
later on more frequently, came those Dramatic Catalogues, 
containing lists of readings, etc. and here and there perhaps, 
a One Acter which would bear the writer's name, Luella Mc- 
Mahon. Was this my girl? I wondered. Finally at a Min- 
nesota State One Act Play Festival I spied Luella McMahon 
in the flesh among the directors. Later her plays came on 
from Eveleth, Minnesota from the public schools where her 
work as a director cannot be substituted. Would she know 
me? Would she, after more years than I intend to specify, 
care to recognize an old instructor? Right then before I knew 


it—down the aisle—over the feet of a half row of my com- 
panion nuns—came Luella with the same laughing eyes, broad 
smile—and a greeting well worth the intervening years of 
separation. We then and there during the intermission began 
again just where we left off at the College of St. Catherine. 
Since then Luella has joined up with the National Catholic 
Theatre Conference and we are happy to list her as one of us. 

Miss Luella McMahon has given us a number of plays 
during her teaching years in the field of drama, and I suspect 
she is only off to a good start in her very recent 1956 comedy 
for teen-agers titled: Don't Tell Your Father. lf the Dramatic 
Publishing Company wanted fun for high school students, 
Luella has given them what they are looking for in three-act 
piece. The People Vs. Maxine Lowe, a play with mystery and 
suspense, with five to ten men and eight to thirteen women, 
is a popular play and one that offers a nice challenge. Sila: 
Marner, State Fair, and School Bus Romance are among other 
offerings from the pen of this busy director 
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SOLVING A PROBLEM 
The onstage club of St. Louis University has found a so- 


lution to the problem of not having a theatre in which to re- 
lease their thespic ambitions—they're using a stairway. 

There has long been a problem at St. Louis University of 
what to do with potential actors and actresses who are not par- 
ticipating in the major productions. Having only one stage on 
the campus necessarily limits any workshop type of theatrical 
activity to be sandwiched between the six week rehearsal peri- 
ods of the major productions. 

With this in mind, Father R. A. Johnston, Director of 
the Department of Speech, has authorized the dismemberment 
of a heavy Victorian bannister on the broad main stairway of 
the Speech Department Building, and the construction of sev- 
eral additional steps forming a small but rather interesting 
classic type stage. Additional wiring and battens have been in- 
stalled on the surrounding walls near the ceiling to accommo- 
date lighting facilities. 

This converted stairway which has been titled the Stair- 
well Theatre, will be used jointly as an extra-curricular and 
classroom workshop. It will offer the members of the onstage 
club an opportunity for obtaining experience in acting, and it 
will provide a workshop in which members of the directing 
classes will be able to put into practice the techniques they are 
learning. 

Plans for the stairwell theatre include three one-act plays 
or scenes from longer plays to be presented each month, 

Productions for November included a short one-act play 
by Strindberg. ‘The Stronger,” Act II Scene I of “Night Must 
Fall,” and Act V of “Cyrano De Bergerac.” 

* * . 


LOYOLA ACTIVE 
Loyola University Curtain Guild, Chicago, Illinois, will 
present the following during the 1956-1957 season, at the 
Loyola Community Theatre: 


George Gershwin’s musical comedy, GIRL CRAZY— 
November 14-16 

T. S. Eliot's MURDER IN THE CATHEDRAL— 
December 14-16 

Shakespeare's AS YOU LIKE IT—February 28, 
March 1 and 2 

Readers’ Theatre production of Bernard Shaw's 
CAESAR AND CLEOPATRA 


William C. Morris, of the Speech and Drama Dept., will © 


direct the Gershwin and Shakespeare productions; Donald H. 
Dickinson, the Eliot and Shaw plays. 


COLLEGE CALL BOARD 





University and College 
Cross Country Circuit 


The Cap and Bells Club of Saint Joseph College, Phila- 
delphia, presented William Shakespeare's THE TEMPEST 
on November 28, 29, 30, and Dec. 1 and 2. The play was 
given at Flanigan Auditorium. 

* * * 

Sister M. Jeanette, O.S.B., directed the first production 
of the season at Mount Marty College, Yankton, South Da- 
kota. She chose SEVEN NUNS AT LAS VEGAS. The Col- 
lege Genesians presented the play on November 16 and 17. 
In October the Genesians produced over KVTV in Sioux 
City, Iowa, a skit entitled, “Women in Literature.’’ This was 
the second in a series of television programs featuring 
“Women”—the first being ““Women in the Fine Arts.” 

The new recording center at Mount Marty College is 
being put to good use this year. The Radio and Television 
Workshop produces a weekly half-hour program over the 
local radio station, KYNT. Miss Bonnie Birnbaum acts as 
mistress of ceremonies for each broadcast and presents campus 
news, an interview of the week, class skits or projects, musical 
talent, and future events. Besides this the monthly “Accent 
on Education” broadcasts are given over another local sta- 
tion, WNAX. 

* * * 

In late October the Twin College Players of Mount St. 
Scholastica College, Atchison, Kansas presented THE BAR- 
RETS OF WIMPOLE STREET. In November they presented 
sections of Lynch's WOMAN WRAPPED IN SILENCE. 
Next semester they plan on doing THE MADWOMAN OF 
CHAILLOT and a brief version of THE BIRDS. Sister Mary 
Janice Egan, O.S.B., is Chairman of the Department of Speech 
and Drama. 

* * * 

Creighton University, Omaha 2, Nebraska presented the 
Prep Masquers in CAREER ANGEL on November 17, 18 
and 19. Rev. Robert P. Neenan, S.J., is Chairman of the 


speech department. 
* * * 


The Rosary College Players, Rosary College, River For- 
est, Illinois, presented Edward Chodorov’s KIND LADY 
on November 16 and 18 in the College Auditorium. 

* * * 

Little Theatre of St. Francis College, Joliet, Illinois, 
presented Molnar’s romantic comedy in three acts, THE 
SWAN on November 9, 10, 11, and 12. Sister LaVerne, 
O.S.F., directed. 


Pace Sx 

















“. . . AN EXPERIMENTAL APPROACH” 


Both the opportunities for improvement of an existing 
drama and a neat method of livening up a “talky’”’ play, are 
illustrated by a new adaptation of AN INSPECTOR CALLS 
in the forthcoming St. Louis University production. The di- 
rector in this case was bold and energetic enough to be dis- 
satisfied with the original static script and to be willing to 
function also as a playwright. 

One writer has described the play as “‘three acts of con- 
tinuous exposition.” The script has been adapted to reduce to 
a minimum the amount of exposition. This has been done 
through the addition of seven original flashback scenes which 
enable the characters to act out their individual stories rather 
than to “talk” about them. The script in its original form is, 
as one critic put it, “‘a sample of Priestley’s tidy plot-making” 

. “more than an ordinary melodrama.” The play does have 
considerable power. Its strength, however, is necessarily weak- 
ened by the talk quality of such an over-abundance of exposi- 
tion. Through the deletion of exposition and the addition of 
the flashbacks, the play, it is hoped, will have retained all the 
power of the original with the additional strength of scenes 
which show visibly the stories of the individual characters. 
This kind of adaptation is also advantageous in that the much 
talked about ‘girl’ now becomes a reality through the flash- 
backs, rather than a product of the audience's imagination as 
she is in the original. 

It has also been said by critics that “the play is not en- 
tirely satisfying . . . because it is bald fantasy told in terms 
of physical reality.’" The style of this production should elimi- 
nate this criticism since it has been designed to give a more 
totally non-realistic effect. The curtain will rise on a realistic 
drawing room but with the entrance of the inspector, non- 
realistic lighting is introduced and, by the time his cross- 
examination is under way, the realistic set has been flown 
leaving a “room” in which furniture, door and window frames, 
and the characters themselves are the only realistic elements. 
The flashbacks are then played within the confines of the room. 
The scenes have been written and are being staged to suggest 
the stream of consciousness technique in literature. As each 
character begins to unravel his particular confession of the past, 
the lighting changes to illuminate only that area of the stage 
in which his particular ‘‘recollection’’ is reenacted. The set 
pieces and furnishings of the original drawing room have been 
chosen and designed to do duty for the non-realistic scenes as 
well as the realistic ones, suggesting to a limited extent the 
locale in which each of the flashback scenes takes places. Dur- 
ing the playing of each of the “memory” scenes, the other 
members of the household are left in darkness, on stage. 

As can be seen, this production of AN INSPECTOR 
CALLS uses an experimental approach. But experimentation 
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mention Catholic Theatre Conference. 














THE BILLION DOLLAR SAINT 
SEVEN NUNS AT LAS VEGAS 


Natalie E. White's two hilarious comedies are now 


handled by the Dramatists Play Service. 
Paper books of each play, $1.00 


Write for information as to royalty. 


THE BILLION DOLLAR SAINT tells of the uproarious 
trials and tribulations that beset a Jesuit University when 
St. Francis of Assisi visits it. The cast calls for 16 men 
and extras. 
t 

SEVEN NUNS AT LAS VEGAS has to do with a con- 
vent in Indiana which suddenly finds itself at Las Vegas 
—Sister Columba, an elderly rheumatic nun has asked 
St. Joseph to take her where the weather is warm—and 
all kinds of mishaps occur as a result. The cast calls for 
11 women and 2 men, but the parts can be played all by 
women. 


DRAMATISTS PLAY SERVICE, INC. 
14 East 38th Street New York 16, N. Y. 





is justified if it results in more intense drama and greater 
theatricality. 


RAVEN THEATRE GUILD 

The Raven Theatre Guild of St. Benedict's College, At- 
chison, Kan., held a reorganizational and revitalizing meeting 
on Oct. 17. In accordance with the reorganization phase of the 
meeting, new club officers were elected. Michael Flanagan, St. 
Louis, Mo., junior, was elected president; Richard Robi, Hays, 
Kan., junior, vice-president; and Michael Pufall, Cedar Rap- 
ids, Iowa, junior, secretary-treasurer. The club advisor is Rev 
Bede Bradley, O.S.B. 

Dial M for Murder by Frederick Knott was chosen to go 
before the audio-visual public on Nov. 18-19. It was decided 
that the R.T.G. sponsor a Festival Day on Dec. 8. Participating 
were: St. Theresa's College, Kansas City, Mo.; Ursuline 
College, Paola, Kan.; St. Mary's College, Xavier, Kan.; Mount 
St. Scholastica College, Atchison, Kan.; and St. Benedict's 
College also of Atchison. During the course of the day, each 
school presented a one-act performance, and these were dis- 
cussed afterwards. St. Benedict's contribution was Christmas 
on the Village Square by Henri Gheon. The discussion of the 
possibility of presenting more serious drama after the semes 
ter completed the revitalizing process of this meeting. 

The Hasty Heart by John Patrick, as presented by the 
Raven Theatre guild on Oct. 20-21, was received by capacity 
crowds and adjudged a popular success. This was due mainly 
to the close-knit direction of Rev. Bede Bradley, O.S.B., and 
a sense of teamwork among the cast members. 


PaGE SEVEN 








THE BIRTH OF AN ANGEL 


by WILLIAM J. ELSEN 
Head Department of Speech, University of Notre Dame 





Many and varied have been the reactions to both the 
production and the publicity of “The Complaining 
Angel.” Natalie White's latest contribution to the “ pre- 
scription play” repertoire of the drama department of 
Notre Dame University. This seems to be the time to 
give the head of that department an opportunity to 
speak his mind on the subject. We present Mr. Elsen. 











When Time magazine (July30) gives it two columns and 
a picture, Life magazine photographers take over 300 pictures, 
and use six (August 6), newspapers from Portland, Oregon, 
to New York City and from St. Paul, Minnesota, to New 
Orleans, carry two, three, and four column A.P. Wirephotos, 
and even the New York Times and Variety call for informa- 
tion, London, England, and Puerto Rican papers copy, and 
ABC-TV tries (but fails through their own technical difficul- 
ties) to film a production number for a network telecast, well, 
then you know you have a hit on your hands, and you agree 
with Time that it was “a hearty success.” 

“The Complaining Angel” was a “prescription play,” 
tailored for presentation by, for, and with nuns in the Uni- 
versity of Notre Dame Department of Speech, Summer Ses- 
sion, 1956. And it may remain just that. 

Observing experts and listening to lectures on theory and 
technique are good methods for learning. But those plus 
doing is even better. We looked around in 1953 for a way to 
help us turn out the best informed and most experienced 
teachers of speech that we could. When most of one’s gradu- 
ate students are Religious with widely diversified backgrounds, 
the problem is magnified. The best solution seemed to sup- 
plement the curriculum with co-curricular activities of such 
a nature that the students would themselves perform as they 
would be expecting their own students to do. Thus was born 





B'WAY & TV STARS WEAR 


MANHATTAN COSTUMES 


We costume many N. Y. stage and TV productions. These same 
fresh and attractive professional costumes are available at moder- 
ate rental rates for little theatres, schools, churches, groups, etc. 
Our workrooms are continually making entire new costume pro- 
ductions for rental. All costumes are cleaned and altered under 
the supervision of our own professional designer. Write, giving 
requirements and performance dates, for complete costume plots 
ond estimates. 

Costumer for American Shakespeare Festival, Stratford and 
N. Y. C. Opera Co. 


MANHATTAN COSTUME CO., Inc. 
1658 Broadway, N. Y. 19 Circle 7-2396 











the basic concept of “‘prescription plays.” Another idea con- 
current with the above was that the theatre needs most des- 
perately at the present time new playwrights, not the other 
necessary artists and technicians. We set out, then, to provide 
actual experience for our graduate students in speech and to 
encourage playwrights of moral drama. 

Many of the readers of this Bulletin know the rest of the 
story. The Lady of the Golden Dome at Notre Dame is 
credited with much of the success of our efforts but that is 
emphatically not to gainsay the hours and hours of human 
effort, concentration, and stark work. 

This article, however, is an answer to a request for a story 
on “The Complaining Angel.” That sprightly cherub was 
“born” toward the close of the Summer Session of 1955 when 
it was observed that two of the sisters looked startlingly alike 
and wore the habit of the same order. Now there are just so 
many dramatic plots that can be used when the play concerns 
Religious from every angle (characters, actors, audience). 
Mistaken identity was one possibility under the circumstances 
but the interchange of a human being with her guardian angel 
was an even better possibility. Don’t let me shrug off the 
whole thing with those few words. They don’t begin to sug- 
gest what had to be invented subsequently. 


There are so many bouquets or credit lines to be passed 
out at this point that they seem to be promiscuous. We began 
with a book authored by talented Natalie White and then the 
challenge of a musical haunted us. In the beginning Father 
Arthur Hope, C.S.C., and Sister Mary Francis, P.C., (author 
of one of the two 1955 originals, “Domitille’) were most 
helpful with words and music. Later the team of versatile 
Prof. John D. Tumpane and eager Dudley Birder became the 
more prominent in providing lyrics and music. Indeed, all of 
the lyrics quoted directly and indirectly in the Time article 
were John Tumpane’s. The subsequent anxiety, unfounded 
gtief, physical and psychological labor, and also prayer can 
be imagined and shared both emphatically and vicariously. 
But only “seeing was believing” in regard to the polish, 
verve, and theatrical art of the finished production. Even 
dress rehearsals played to full houses. The SRO was out for 
all performances. An we could have run for weeks had not 
the actresses been students primarily. 

The actresses have a new respect and understanding for 
the work of scenery, property, furniture, costume, and stage 
crews. The tired line, “I know what you're going through 
‘cause I've gone through the same thing myself,” will be 
applicable in the future for Sister more than it has been in 
the past. And we end this gossip session by the producer by 
quoting something we overheard during the grind: “If this 
whole thing weren't worth it, it wouldn’t be worth it.” 
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Community Corner 





Dear Friends of Catholic Community Theatre, 

If you have been associated with the NCTC long then 
you already know Bob Smett and the Catholic Theatre of 
Rochester! 

Men like him are giving Community Theatre new life! 

You can, too! All Community Theatre needs is for 
people to get interested enough in it to give it a try; and then 
the perseverance to struggle through all the worse discour- 
agements old Satan can throw at you. 

Rochester now has two active and wonderful Community 
Groups: 1) CATHOLIC THEATRE OF ROCHESTER and 
2) MUSIC THEATRE! 

Catholic Community Theatre in Rochester is really on 
the climb, because they have that wonderful core of hard- 
working, interested talented people. 

NCTC Representative Bob Smett of the Rochester, N. Y. 
Area has one of the most booming areas in the Conference 
from the point of view of Community Theatre, so all you 
good people interested in how they are doing so much so 
well up there, drop a line to Bob: Mr. Robert Smett, 136 
Sherwood Avenue, Rochester 11, New York. 

Of course he’s busy now; they just opened their new 
theatre with CTR’s production of Claudel’s “Tidings Brought 
to Mary” and now he and his crew are full speed ahead with 
the hit musical “Plain and Fancy!” 

Here’s Bob’s own story about Catholic Theatre of 
Rochester: 


CATHOLIC THEATRE OF ROCHESTER 
Rochester's “mother” Catholic community theatre is the 


Catholic Theatre of Rochester. Still an infant itself, five years 
old, CTR began like all good things, humbly and true. 

The first production of three one-act plays opened in a 
log cabin humble and true (the tiny auditorium of St. Mary’s 
Hospital Nursing Home) resulting in, we thought, high 
artistic achievement and a $60 debt. Artistically and economic- 
ally we'd begun. We were to have our ups and downs. 

After the first year, with bills paid, we produced our 
first full-length play, Obey’s Noah. Having gained our place 
in the sun we continued with one-act performances in the 
parish circuit, some originals by members, others tried and 
true. These more than often financed our more ambitious full 
length productions. 

Noah was followed by Philip Barry's Hotel Universe, 
Kerr's Song of Bernadette, an original, KG by Halsey Melone, 
Gheon’s The Devil and St. Bernard, the libretto of Menotti’s 
The Saint of Bleecker Street, Eliot's Murder in the Cathedral, 
and lastly, Claudel’s The Tidings Brought to Mary. 


At present with over fifty active members and many 
patron memberships, CTR has achieved its own auditorium 
and plans to present Barry's Joyous Season as its next pro- 
duction. 

Choosing the right play has kept us “good’’ we think. 
Giving it a good production has kept us humble we know. 
(Through the years the treasury report doesn’t change much). 

For the five people with an idea in 1951 there are now 
fifty with the same idea, and only St. Genesius knows how 
many have come to see and gone away knowing. We call 
this success. 


MUSIC THEATRE 

Music Theatre of Rochester, New York exists solely to 
produce good theatre through the medium of the modern 
musical comedy. Perhaps this in itself is not too unusual. 

But the fact that this group of young people (everyone 
from producer on down is under 35) presents these shows 
in the legitimate theatres of upper New York State cities, 
employing union stage hands, electricians and full orchestra 
does set it apart from the average amateur group. 

It was December 31, 1954 when the 
curtain went up on Music Theatre's first 
production—Song of Norway. Here was 
living theatre, exciting, glamorous, and 
$10,000 in debt. It’s expensive to pro- 
duce a Broadway show, and everyone 
learned all too quickly that too much 

had been spent on scenery and costumes. 

We have now pared costs down to $5000 for the initial 
performance, and $1250 for each succeeding one. This in- 
cludes the rental of the auditorium, royalties and rights, news- 
paper and radio publicity, and approximately thirty union 
musicians and stagehands. 

This talk of money brings up one important point. For 
each production we use sixty to seventy of our own people. 
But with all this high finance no one in the group, producer, 
directors, cast or crew is paid for his services. 

This means we're definitely a non-professional group. 
Except for some of our road shows which have been under- 
written by various local organizations, we have continued to 
pay our own way, making each season pay for itself. 

A season for us is two shows, one opening here in the 
city in July at the Highland Park Bowl. We've played to as 
many as 20,000 people there, everyone of whom got in 
free! Following this opening we take to the road for one, 
two, or three performances. By September we're making pro- 
duction plans for our New Year's Eve show, and during 
January and February that show too travels the circuit. It's 
this winter show that often has to pay for the summer per- 
formance, because our expenses are the same whether the 
audience pays or not. 

We're now working on our fifth musical, Plain and 
Fancy. Past productions have included, besides Norway, 


(Continued on page sixteen.) 
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Strictly Teen 


RELIGION AND DRAMATICS DO MIX 


Because Mercy High School, Omaha, Nebraska, has a 
special devotion to Our Lady, the senior religion classes pre- 
sented a series of programs throughout the month of October 
to honor her. Each program depicted a certain phase of 
Marian interest and intended to arouse a more vivid interest 
in the Blessed Virgin. The girls who were responsible for 
the production of the program found this a wonderful op- 
portunity to exploit their knowledge of stage and acting, 
gained throughout their years in dramatic art. 

The first of these 
presentations, the Liv- 
ing Rosary, was under 
the direction of Pat 
Eckly and began the 
series with the necessary 
spiritual tone. Follow- 
ing the Rosary, the 
play, “Our Lady’s Peace 
Plan,” was presented 
for the school. Each 
scene was enhanced 
with effective lighting 
and inspirational back- 
ground music. 

The next in our 
series of programs was 
based upon different 
forms of Marian music 
and was presented in a play written and acted by girls under 
the direction of Barbara Young. In this play we learned how 
all types of music, from plain chant to modern classical, are 
used to honor Our Lady. 

The last program in the Marian series was an adaptation 
of the legend ‘Our Lady’s Tumbler.” It was done in interpre- 
tative dances by Mary Ann Skola and Marcella Esser, two of 
our most talented dancers. 

The school thoroughly enjoyed and immensely benefited 
from this religion project and we found Mary to be the true 
inspiration of beauty in music and art. 








What? When? Where? 


St. John’s High School, St. Louis, Missouri, presented 
HIGH WINDOW at the play festival November 30. 


* * * 


Chekhov’s A MARRIAGE PROPOSAL was presented 
by Cathedral High School, Sioux Falls, South Dakota, at the 
eighth annual play festival. The Junior class presented Mo- 
liere’s THE MISER on November 18 and 19. 


* * * 


I LOVE LUCY, a three act comedy, was presented by the 
students of St. Boniface High School, Cold Spring, Minne- 
sota, on November Sth. The play was directed by Sister 


Michaela, O.S.B. 
* * * 


THE OLD LADY SHOWS HER MEDALS and SHALL 
WE JOIN THE LADIES were staged Sunday, November 11 
at St. Anthony High School, Minneapolis. De LaSalle boys 
assisted in the male roles. The plays were directed by Sister 
Maria Pius, C.S.]. 

* * * 

THE GHOST STORY by Booth Tarkington brought a 
request for a repeat performance on November 5 at St. Agnes 
High School, St. Paul. The production was under the direction 
of Sister M. Patrice, $.S.N.D. 


* * * 
JACK AND THE BEAN STALK, a performance for 
children, was on the November dramatics schedule for Holy 
Angels Academy, Minneapolis. It was staged by Sister Maura, 


CS.J. 
* * a 


Despite preparation for the housing of the Play Festival 
at St. Joseph’s Academy, St. Paul, the Genesians presented an 
all-school program for Assembly during November. Mrs. R. H. 
Oby was in charge. 

* * * 

Under the direction of Sister Louis Bertrand, S.S.]., 
Wildwood Catholic High School, Wildwood, New Jersey, 
presented CRADLE SONG during the first week of December. 





Sterling silver — $1.50 





ORDER CONFERENCE MEDALS NOW 


Solid gold — $15.00 


Write to 
ANNA HELEN REUTER, 3800 Lake Shore Drive, Chicago 13, Illinois 


Double gold-filled — $2.50 
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GRAND RAPIDS REPORTS 


The Mercian Dramatic Club of Mount Mercy Academy, 
Grand Rapids, Michigan, was in full swing by the first of 
October. Fifty members had sent in membership dues for 
NCTC. They organized in three groups: the MERCIAN 
PLAYERS, composed of Seniors and former NCTC Juniors; 
the GENESIAN PLAYERS, who number twenty-four Juniors 
and Sophomores; and the CHORIC SPEAKERS, a group of 
thirty Freshmen. 


President Susan Meyer and her assistants, Vice-President 
Toni Adams, Corresponding Secretary and Treasurer Mary Jo 
Booth, have planned a rather ambitious agenda. 


For the first meeting entertainment consisted of a one- 
act play, MUSHROOMS COMING UP by Byron B. Boyd, 
performed by the Genesian Players. Two more one-act plays 
by other members are ready for future meetings. They are 
WHEN SHAKESPEARE’S LADIES MEET and ZINGU. 
These will be presented for the public later in the year. 


The Mercian Players chose LADIES LOUNGE by Kurtz 
Gordon for their annual production. This was produced No- 
vember 16, 17, and 18. Costumes, scenery, and production 
were done by members of the club. Sister Mary Anton, R.S.M. 
is the faculty director; and Miss Susan Meyer, who works 
with the Grand Rapids Civic Theatre, is the student director. 


FROM CHICAGO WE HEAR ... 

Academy of Our Lady (Longwood, Chicago) started the 
year with renewed enthusiasm in NCTC. 150 girls sent in 
registrations—many of these were renewals, indicating their 
past satisfaction and a desire to remain affiliated with the 
Conference. 

Two buses departed from the Academy on October 6th 
with 74 bound for the Regional Convention at Milwaukee. 
Their reports on return gave evidence of a good time and 
a week-end of much theatrical and educational value. 

The Longwood Players have been honored by an invita- 
tion to present a one-act play for the AETA Convention when 
it meets in Chicago in December. Christopher Fry's BOY 
WITH A CART has been selected for presentation. It will be 
given on the evening of December 29 in the Goodman Studio 
Theatre. 

Rehearsals are also in progress for presentation of A 
TRIP TO BOUNTIFUL for Chicago Drama Festival on No- 
vember 24. Therese Marie Cuny directs both productions. 

Providence High School (Chicago) students responded 
with an enthusiastic delegation of 32 for the Regional Con- 
vention at Milwaukee. Among the Drama students, 80 re- 
sponded with renewal of membership in NCTC. 

At the Chicago Drama Festival, Providence High School 
players will present ONE RED ROSE by Paul Horgan, drama- 
tized by Sister M. Olive, of St. Mary-of-the-Woods. Therese 
Marie Cuny is director. 
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MOPPET THEATRE 


PLAYS FOR YOUNG PEOPLE 
1956-1957 


The 1956-1957 Season of Plays has been carefully chosen to meet the entertainment 
and educational needs of our young Baltimore citizens—both on stage and in the audience. 


The Four Subscription Plays (all to be presented at St. Mark’s-on-the-Hill, 


1620 Reisterstown Road, Pikesville, Maryland) are: 


1) THE WILLOW TREE, by Frances Cary Bowen and Donna Cohen. An Hungarian 
folk tale of music, magic, and mystery. Performances: Saturday, December 15, at 


10:30 a.m. and 3:00 p.m. 


2) GRACIEUSE AND PERCINET, by Frances Cary Bowen and Janet F. Elby. A 
French fairy tale from the story by Madame D’Alnoy. Performances: Saturday, Feb- 


ruary 2, at 1:30 a.m. and 3:00 p.m. 


3) THE INDIAN CAPTIVE, by Charlotte B. Chorpenning. An American classic based 
on the authentic story of the captivity among the Senecas of Eleanor Lytell, eleven- 
year-old heroine. This play will be our contribution to International Theatre Month, 
sponsored by ANTA (The American National Theatre and Academy). Perform- 


ances: Saturday, March 30, at 10:30 a.m. and 3:00 p.m. 


4) THE PATCHWORK GIRL OF OZ, by Elizabeth Fuller Goodspeed. One of the 
earliest American fantasies, dramatized from the L. Frank Baum stories for the Junior 
Leagues of America for their young American audiences. Performances: Saturday, 


May 25, at 10:30 a.m. and 3:00 p.m. 
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REGIONAL REPORTS 


NORTH CENTRAL REGION: Chairman Sister Mary 
Charitas, C.S.J., reporting—November 5 was the date on 
which the Catholic One-Act Play Festival was held at Mount 
Mary College, Yankton, South Dakota. Sister M. Jeanne, 
O.S.B., acted as local chairman for this high school meet and 
Sister Mary Immaculata, O.S.B., of Benedictine Heights Col- 
lege, Tulsa, Oklahoma, was Critic-Judge. 

From the Regional Chairman's desk at St. Joseph's Pro- 
vincial House, St. Paul, 200 letters are being prepared to cover 
key spots in the North Central Region. These letters will carry 
all information relative to the NCTC Biennial Convention 
delegation now being organized. 

The College of St. Catherine, St. Paul, Minnesota, pre- 
sented a Melo-drama, UNDER THE GASLIGHT, with E. 
Arnold Spence as director and Mabel Frey as General Super- 
visor. The play was a delightful success and included three 
full houses with cheers, boos and hisses which created the 
needed melo-dramatic atmosphere. The production was given 
on October 27, 29 and 30. 


* * * * 


WEST CENTRAL REGION: Nebraska Area Repre- 
sentative Sister Martin de Porres reporting—Mary Margaret 
Tanner and Mary Cacioppo of the College of St. Mary, Omaha, 
Nebraska, two of this year’s seniors who will receive their de- 
grees in speech and drama, are practice teaching in public high 
schools of the city. Miss Tanner has pointed up the value of 
CATHOLIC THEATRE by taking past issues of it into her 
classroom and incorporating sections of them into her lectures. 
Sister Mary Jean, R.S.M., heads the speech department. 

The ChrisTeen Players of Mercy High School, Omaha, 
Nebraska, wrote, directed and produced “Made for Greater 
Things,” a play centered about Mother McAuley, foundress of 
the Mercy Order, for the annual Mercy Day in September. 
Sister M. Tarcisius, R.S.M., is club moderator. In the same 
school a series of programs honoring Our Lady were pre- 
sented during October. 


* * * * 


EAST CENTRAL REGION: Michigan Area Repre- 
sentative Sister Mary Avila, I.H.M., reporting—The Sth an- 
nual National Catholic Theatre Conference Theatre Day was 
held November 3 at Marygrove College, Detroit. About 550 
persons attended. The Holy Sacrifice of the Mass was offered 
by Monsignor Deady, Superintendent of Schools, at nine 
o'clock. At ten o'clock Dr. Okey of the University of Michigan 
addressed the group on the relationship between oral reading 
and the theatre. After luncheon PLAYERS INCORPORATED 
(the Catholic University Touring Company) presented Part I 
of HENRY IV. 

There were 56 Detroit and Archdiocesan High Schools 
represented. Six Colleges sent representatives. These included: 
Mary Manse of Toledo, Marygrove and Mercy of Detroit as 


well as the University of Detroit, Nazareth of Kalamazoo and 
LeMoyen of Syracuse, New York. 
* * * * 

MID-ATLANTIC REGION: Co-chairman Reverend 
Gabriel Stapleton, $.D.S., reporting—Reverend Robert Smith 
announces that the CYO of the Camden Diocese is planning 
its annual drama festival for the first week in December. 

The Caldwell College Genesian Guild presented a three- 
act comedy, GOODBYE, MY FANCY, on November 8 and 9 
in the College Auditorium. This main fall activity was directed 
by a senior student. 

St. Peter's College staged Sidney Kingsley's DARKNESS 
AT NOON on Friday, November 16 and Saturday, November 
17. The Argus Eyes Players were directed by Roy Irving. All 
those who attended Mr. Irving's Workshop on Play Direction 
at the New Jersey National Catholic Theatre Clinic on Novem- 
ber 1 knew that this production would be a powerful one. 

The Court Players of Georgian Court College presented 
Shakespeare’s AS YOU LIKE IT at the Casino, Georgian 
Court, on November 11 and 14. 

The Queen's Players of Mother of the Savior Seminary 
staged the premier of INHABIT THE LAND, a new drama 
based on the life of Francis Jordan, Founder of the Salva- 
torians. This presentation was a highlight of the Diamond 
Jubilee of the Society of the Divine Savior. The production 
was directed by the author, Rev. Gabriel Stapleton, S.D.S., at 
Francis Jordan Auditorium on December 2 and 9. 

* * * * 

TEXAS REGION: Chairman Sister Helene Probst, 
C.C.V.I., reporting—Seventeen High Schools responded to the 
invitation to participate in the Annual Play Festival sponsored 
by the Texas Region of the National Catholic Theatre Confer- 
ence held at Incarnate Word College on November 9, 10, and 
11. 

An interesting phase of this festival was the highlighting 
of Greek Drama. Ursuline Academy, San Antonio worked with 
the reporting chairman on the Greek play. The College Drama 
Genesians prepared the setting and the decorations (a la 
Greek) in the auditorium. The Music Department students 
worked out the appropriate mood music. The Humanities Class 
with the Speech Class planned interludes of interest (man-on- 
the-street interviews with Greek maidens of long ago—and 
interviews with Greek maidens now attending Incarnate Word 
College). A unique and instructive day was enjoyed to say the 
least. 

(Continued on page fifteen.) 
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From Shakespeare to Assorted Nuts 


(Continued from page one.) 


typewriter. There are at least twenty temporary or part-time 
agencies who will employ the struggling artist, but the salary 
is small, the positions are often very dull, and more time 
is consumed than realized. While I was passing out assorted 
nuts, one of my roommates was transfering figures from 
one sheet to another at a pattern factory, going slowly out of 
her mind. We are not unusual here; the number of people 
engaged in just that sort of activity is unbelievable. It is ab- 
solutely impossible to imagine just ow many! 


THE PEOPLE ONE MEETS 


Within these overwhelming numbers of people, there 
are certain groups, and when combined, they create the com- 
petition that is almost impossible to surmount. There are the 
talented, industrious young artists who are bound to get 
ahead, to “make a name,” no matter what the cost to them- 
selves or others. They have a relentless drive which forces 
others to run in order to catch up with them. Their talent 
varies, but the amount of talent doesn’t concern them. They 
pursue their goals with the force and drive of an invading 
army, crushing everything and everybody who is in their 
way. Then, there are the dabblers and talkers, the ‘‘coffee’’ 
actors, who flood agents’ offices, clutter auditions, and then 
go out for coffee and a discussion of the injustice in the 
world. They send out their pictures and resumes, read “Show 
Business’ and pretend to be the real undiscovered gems, 
buried in the rotten world of theatre! They are eager to 
criticize, eager to give sound advice to new-comers, and re- 
luctant to pull out of their comfortable misery. They make it 
difficult for another group of people, those who want to make 
the arts a life-long business and profession, who respect the 
job they are trying to do, and who feel they can live a re- 
spectable life by using their God-given talents in the theatre. 


SELF DISCIPLINE 


The problems of survival and rising above the numbers 
leads to still another; that of discipline. The artist, like the 
plumber, must work at his trade, learn its various techniques. 
To call himself a writer, the writer must write; to call him- 
self an actor, the actor must act. There are small groups all 
over the city, outside of the professional acting classes and 
off-Broadway theatres, in which young artists meet together to 
do scenes, discuss methods and techniques, criticize and help 
one-another. These are time-consuming and can seem fruitless, 
and in the face of discouragement and fatigue, it is sometimes 
very difficult to discipline oneself to keep working. As with 
all human beings, the artist needs relaxation, but much of his 
relaxation has to be sacrificed for odd-hour rehearsals or 
writing sessions. For the sincere artist, the stimulation that 
comes from this self-discipline and sacrifice is rewarding 
enough; it spurs him on and encourages him by showing him 


that what he can produce, when called upon, will be of some 
merit. Some are willing to make the sacrifice, some are not. 
Because of the large numbers of people out of work and in 
need of relaxation, social life becomes a matter of para- 
mount importance. Those who cut themselves off from this 
every-present and much-needed social life often find that 
they are losing friends, working alone, depriving themselves 
of the one luxury that is their’s for nothing—human com- 
panionship. 

In all of this, the “I” becomes all important. Often, 
living a life that’s like riding on an express train leads to 
psychological problems that would over-load any psychiatrist's 
couch. Do I have talent? Am I wasting time? Am I a hypo- 
crite? Am I lazy? All of these questions whirl in the brain 
like the wheels on a train. There is no one who can answer 
the questions; there are too many others trying to silence 
the same whirling in their own minds. Each person must 
face the problems and find his own solutions. This takes 
time and patience and too many are not willing to take the 
time, rather—make the time. 


SUCCESS ? 


When the actor gets a part or the writer sells a story, 
the elation is almost too much for one person to bear. The 
actor works harder than ever before, waits eagerly for re- 
views, and spends hours inviting agents to come see the show. 
An agent is interested only after he has seen your work. If 
he comes and is impressed, your resume will go on “active 
file” and you may get another job. The show runs, the part- 
time job is tolerable, and the working actor can be the happi- 
est person in the world. There is the applause each night, 
the after-show snack, the company of vital, exciting people, 
and the satisfaction of doing a good job. The show closes, 
and unless he has another job immediately, the actor begins 
the entire process again, this time with renewed vigor, rebuilt 
confidence, and reborn enthusiasm! 

With all that this great city possesses, with all its prob- 
lems and peoples, there is a virtue here that shines brighter 
than the brightest marquee; hope. As I sit in my fourth floor 
walk-up on New York’s West Side, my roommate is study- 
ing lines for an audition, a girl up the street is practicing an 
aria, and a boy across the street is working at his easel. Until 
our hope dies, we'll continue to bump against that impenetra- 
ble wall, enjoy the assorted nuts in this city, and find our 
niche in the magic world of theatre. 





The first Sunday of each month is NCTC Sunday. 
Will you give the conference and its needs a special 
remembrance in your Mass and Holy Communion on 


that Day? 
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Broadway In Review 


by MRS. CHRISTOPHER WYATT 


AUNTIE MAME:—She is now synonymous with Rosa- 
lind Russell who is the magic catalyst for the fantastic medley 
of scenes through which Auntie Mame strides her uninhibited 
way. Some are very funny, some are flat, but none are as raw 
as the book. At the BROADHURST. 

LONG DAYS JOURNEY INTO NIGHT:—The gen- 
ius of O'Neill abetted by Frederic March and Florence Eld- 
ridge with Jose Quintero as director have made these four 
hours spent with the O'Neill household in New London in 
August, 1912, some of the most disconsolate ever achieved in 
the theater. The haunting tragedy of drugs and alcohol and 
a boy in the first stages of tuberculosis are coupled with frayed 
nerves and rasping tempers. 

MAJOR BARBARA:—Primarily a tract against poverty, 
Mr. Shaw has sometimes forgotten to dramatize his thesis. 
Charles Laughton is both director and the millionaire and 
Cornelia Otis Skinner is Lady Britomart and Eli Wallach, the 
cockney. Glynis Johns is a very uninspired officer of the Sal- 
vation Army. The two stone benches which are the only 
seating for either the drawing room or the army headquarters 
constrict the action. At the MARTIN BECK. 

SEPARATE TABLES:—Terrence Rattigan’s two short 
plays set in the same small English hotel are the show case 
for some of the best acting of the season with Eric Portman 
and Margaret Leighton appearing as utterly different char- 
acters. The whole cast is unusually good and the last play 
has great poignancy. At the MUSIC BOX. 

THE APPLE CART:—Maurice Evans, as King Magnus, 
has staged a brilliant revival of a brilliant Shavian satire of 
British politics in the days to come when Parliament is con- 
fined to the Labor Party and only the King is left to represent 
the people. There are long speeches, to be sure, but they 
are well spoken and the whole production has both wit and 
swiftly paced elegance. At the PLYMOUTH. 

THE LOUD RED PATRICK:—Two of our best actors, 
David Wayne and Arthur Kennedy, are the mainstay of a 
family comedy which is neither too innocent for Broadway 
nor too sophisticated for family theatre. At the AMBASSA- 
DOR. 

THE RELUCTANT DEBUTANTE:—A very light 
comedy set in London’s Mayfaire, very deftly played by Wil- 
frid Hyde White, Adrienne Allen and her daughter, Anna 
Massey, with John Merivale to add romance. It has one of the 
oldest themes in polite comedy, a “marry” Mamma and a 
marriageable daughter. At the HENRY MILLER. 

THE SLEEPING PRINCE:—Another Terence Ratti- 
gan play with Michael Redgrave as the Ragent of Carpathia 
and his adventures with an American actress out of current 
musical in London where the Prince has come for the Coro- 
nation. Act I has possibilities for either melodrama or roman- 
tic comedy but it degenerates into a stuffy version of French 


farciness redeemed by the charm of Barbara Bel Geddes. At 
the CORONET. 

OLD VIC:—New York is blessed in having this honor- 
able company present a macabre and violent “Macbeth” with 
Paul Rogers; a poetic “Romeo and Juliet” with John Neville 
and lovely Claire Bloom: a “Richard II" with splendid pag- 
eantry in which Paul Rogers gave full dignity to John of 
Gaunt. Neville’s Richard so moved the audience that at the 
end there were tears for him and Claire Bloom's young 
Queen. 

SAINT JOAN:—The revival with Siobhan McKenna te- 
opens for another fortnight. It is an intensely spirited one 
with Miss McKenna, a very Catholic St. Joan if not entirely 
the saint. At the PHOENIX. 


* * * 


Regional Reports 


(Continued from page thirteen.) 


MID-ATLANTIC REGION: New York Archdiocese 
Co-Chairman Mother M. Camillus, O.S.U., reporting. The 
New York City meeting of the National Catholic Theatre Con- 
ference was held November 23 at the Carroll Club in New 
York. Roy Irving spoke about Acting Techniques and Alvin 
Cohen gave a make-up demonstration. 

* * * * 

NEW ENGLAND REGION: Chairman Sister M. 
Ernesta, C.S.J., reporting—On Sunday, December 16, the 
New England Region held its first get-together of the current 
year. At Saint Joseph College in West Hartford, Connecticut, 
Sister Maria Ancilla, R.S.M., staged a special performance of 
her original Christmas Trope for the Season of Christ's Na- 
tivity. Since so many try annually to get a Christmas production 
with Christ in it, perhaps this play might be a possible solution 
to your problem. Sister says, “It can be used in any College, 
Classical High School or Seminary.’’ This is the twentieth year 
that Sister has presented this production. To celebrate the oc- 
casion she is having the script and music printed. After the 
production Sister Ernesta conducted a short meeting to discuss 
plans in regard to a Play Festival. Further news concerning this 
will be in an early edition of CATHOLIC THEATRE. 


“BASIC STAGE LIGHTING” 
Film Strip 


35mm.—Color—Available October ‘56 
In 2 Parts—$8.00 ea. (rental $3 ea.) 
Part I. Principles and Functions 
Part II. Instruments and Methods 
Sold on a Money Back Guarantee 
EXCLUSIVELY DISTRIBUTED BY 


PARAMOUNT 


Cosmetics & Theatrical Make-up 
242 W. 27 Street New York 1, N. Y. 
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John E. Marzano, Director 
Saint Mary’s College 
Terrace Heights 
Winona, Minnesota 


The Marionettes 
St. Mary’s School 
317 E. Fourth 
Taylor, Texas 
c/o Sr. M. Loyola, O.P. 


Louise Mallard 
P.O. Box 648 
Biloxi, Mississippi 


Cathedral High School 
1416 North Meridan St. 
Indianapolis, Indiana 
c/o Brother Dunstan, C.S.C. 


St. Augustine Dramatic Guild 
220 37th Street 
Pittsburgh, Pa. 
c/o Reverend Jerome Martin 


Claire Winkler 
Little Flower Catholic High 
School for Girls 
Tenth and Lycoming Streets 
Philadelphia, Pa. 


Reverend H. J. Spain 
Eveleth, Minnesota 


Sr. Mary Gabriel de N.D. 
Notre Dame Academy 
3501 State Street 
Omaha 12, Nebraska 
Brother John O’Connor, S.D.B. 
St. John Bosco High School 
13640 South Bellflower Blvd. 
Bellflower, California 


WELCOME MAT 


Sister Mary St. Alice, S.S.J. 
St. Mary’s Academy 
York Road and Somerville 
Philadelphia, Penn. 


Quigley Preparatory Seminary 
Reverend John P. O'Donnell 
103 East Chestnut St. 
Chicago 11, Illinois 


Mark D. Sullivan 
Box 334, FLDSTA (8609) 
APO 74 
San Francisco, California 


Charles P. Laferty, O.S.A. 
Monsignor Bonner High School 
Drexel Hill, Pennsylvania 


Mary Mikell Clark 
34 Hermitage Rd. 
Rochester, New York 


Sr. Mary Rosalina, O.S.F. 
Marietta High School 
R.F.D. No. 1 
Bellwood, Nebraska 


Sr. Mary Candida, O.P. 
328 Grand Avenue 
Little Chute, Wisconsin 


Sister James Anita 
Holy Family Academy 
239 Avenue A 
Bayonne, N. J. 


Santa Barbara Catholic High 
33 E. Micheltorena Street 
Santa Barbara, California 
Sr. M. Josella, B.V.M. 


St. Mary’s High School 
4701 So. Grand Blvd. 


St. Louis, Missouri 
Bro. Pierre Weitkamp, S.M. 


Sr. Mary Loyola, 0.S.F. 
St. Ludger Academy 
Creighton, Nebraska 


Mt. Carmel Players 
Mr. Carmen Mandia 
723 Mary Street 
Utica 3, New York 


Sister Joseph Anetta 
Sacred Heart High School 
Vineland, New Jersey 


Dramatics Society 
McQuaid Jesuit High School 
Rev. John T. Ferrand, S.J. 
Director 
1800 Clinton Avenue South 
Rochester 18, New York 


Pomona Catholic High School 
533 West Holt Avenue 
Pomona, California 


Archbishop Walsh High School 
100 Linden Avenue 
Irvington 11, New Jersey 


Sister M. Celestine 
Holy Rosary High School 
Bozeman, Montana 


St. Mary’s High School 
David City, Nebraska 
Sr. Mary Phyllis, Ad.PP.S. 


Villa Maria Academy Drama Club 
3335 Country Club Road 
Bronx 65, N. Y. 

Sr. St. Eunice, Moderator 
Miss Evelyn Jantzer, Director 





Sr. Mary Natalie, 1.H.M. 
= = Star of the Sea High 
717 = Cabrillo Avenue 
San Pedro, California 


Sr. Jeanne D’Arc 
Benedictine Academy 
869 Broadway 
Patterson, New Jersey 


St. Rose High School 
608 8th Avenue 
Belmar, New Jersey 


Mother D. Heffernan 
Academy of the Sacred Heart 
334 N. Taylor Avenue 
St. Louis, Missouri 


Ursuline Academy 
Mother M. Isabelle Adams, 
0.8.U. 


300 Augusta Street 
San Antonio 5, Texas 


Sr. M. Philip Neri 
St. Michael Hign School 
901 Chippewa 
Flint 2, Michigan 


Rev. Elric Warwick, O.F.M. 
Quincy College 
Quincy, Illinois 


Redemptorist High School 
Linwood & Central 
Kansas City 11, Missouri 
Sr. Clara Joseph 


Sr. M. Vincentia, C.S.J. 
821 N. Locust 
St. Mary’s High School 
Pittsburg, Kansas 





Community Corner 


(Continued from page nine.) 


Brigadoon, Finian’s Rainbow and Wish You Were Here. 
We've been seen three times in Buffalo, and once in Syracuse, 
Toronto and Cornell University. 

By what right does such a group claim membership in 
the Catholic Theatre Conference? It is definitely a non- 
sectarian organization, and although over half the group is 
Catholic, that is purely accidental. 

The standards of Catholic theatre are upheld principally 
by the choice of scripts. But there are many other ways in 
which a show which was not acceptable in its original form 
can emerge as family fare. Good cutting and editing are 
essential. Sometimes lyrics must be changed or occasionally 
a complete song is left out. With a script and music that 
meet the standards of Catholic theatre you're ready to begin. 

Catholic theatre is nothing more than good theatre—it 
is artistic, it is exciting, and it is entertaining. There are 
seventy people in Music Theatre devoted to this ideal. 

If only you could be backstage with us just before the 
overture! There are the last minute instructions by the director 


and the conductor, and the “Go-team-go!” talk by the pro- 
ducer. Then as he says, “Now, as is our custom here in 
Music Theatre, we'll say a little prayer. Each in his own way 

” some hands go up in the sign of the cross, some heads 
are bowed, some fingers reach for a Jewish talisman. No one 
seems to think it strange as he starts the prayer. “Hail Mary, 
full of grace...” 

Now, listen, the rest of you Community groups! Get on 
the ball and send in some info on YOUR group so you can 
be introduced in this Corner. Write: Father Anthony Zoghby, 
P.O. Box 20, Mobile, Alabama. 





MARY PRODUCTIONS 


Mary Eunice Sayrahder has been active since the Labor 
Day program at St. Joseph’s Church in Bogota, N. J. She gave 
two of her character sketches; Father Marian, S.S.P., spoke on 
Mary in the Field of Communications, and Joseph Spagnola 
gave a talk on Catholic Action in the theatre. 

Mary Productions also gave a Marian program at Para- 
mus, N. J., on December 3. 
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